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“Music, once admitted to the soul, becomes a sort of 
spirit, and never dies.”  

- Edward George Bulwer-Lytton 
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Rick Szymanski, Publisher / Editor 

�  Clubs vs. Live Music 

   Well, hello everyone! Thank you for picking up this, the twelfth 
issue of music:underground Magazine! And what a great time to get 
involved in the local music scene. It’s officially Spring. And with the 
flowers which will soon bloom, so will the start of the summer live 
music scene! I can’t wait for those warm nights strolling the South-
side, grabbing a couple drinks and being entertained by our talented 
local musicians. Or hitting the Strip District to mock the ignorant, 
pretentious, four-and-a-half-dollars-for-a-domestic-macro-beer pay-
ing meat market clubbers as I stroll into a low key, yet welcoming, 
live music venue with character… and good beer.  
   Yeah, I rambled on a bit there. But seriously, why should you have 
to take out a small loan for a night on the town? You shouldn’t. See-
ing a live band is more entertaining, much more productive socially 
and economically, and most importantly, less expensive than head-
ing out to a club. Don’t believe me? Let’s compare two situations. 
The first is a night at that club complex at Station Square, the other 
is a night at a live music venue on the Southside: 

   OK. So it’s obvious that seeing a live band at a cool local venue is 
easier on the wallet. So what about the social benefits? Glad you 
asked. The cover charge to see live bands (if there even is one) 
generally goes to the bands. These musicians usually don’t get paid 
by the bar. And a lot of the larger venues around town charge the 
bands a fee up front to cover costs, so the bands might not even 
break even when they pay to play. Also, most of the clubs around 
town are owned by two or three conglomerates. Most of the live mu-
sic establishments are run by hard-working independent business 
owners. So, the money you spend seeing a band goes a lot farther 
than at a club. Clubs are already ripping you off for the beer and 
admission, can’t they cut you a break and let you park for free?! 
(And play better music?) 
   Live music is better! Sure, I’m biased. But ponder these scenarios: 
A person who might consciously not download music because they 
didn’t pay for it goes to a club where the DJ “spins” downloaded mu-
sic he didn’t pay for while the club charges patrons to hear music 
from artists they are not compensating. How can a club get away 
with this? Radio stations have to pay to broadcast music. You can’t 
purchase a DVD and screen it, and then charge people to watch it. 
That’s illegal. How is a club any different? Plus all that money you 
spend there just encourages the club to keep ripping you off. If you 
are a clubber, I better never hear you bitch about high gas prices!  
   Support local music... go see a band. It’ll save you money. 

NIGHT AT THE CLUB*

Parking —————– $10 
Admission ————— $8 
Four Beers ———— $18 
Tips ———————– $2 
=================== 
Total Spent                $38 

SEEING A BAND*

Parking ————–-- Free 
Admission ————— $5 
Four Beers ———— $10 
Tips ——————-—- $2 
=================== 
Total Spent                $17 

* All figures are approximate and based on recent experiences. 
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what’s going on in the ‘burgh 
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Your shitty band couldn’t play the Pub on a week ni ght.  
Wah Wah Waahhh! 

Breakup Society - Country Music Gas Station  
Parallax Project 

Last Times - Adam Evil & The Outside Royalty 
Hope Harveys 

Year Long Disaster - Low Divide - Come To Dust  
Anthrophobia 

The Sexes - Red Knife Lottery 

The Sex Slaves - Science Fiction Idols - The Cheats

Saps - Local Honey - The Bumps - Deliberate Strange rs 

The Pink Lincolns - Grammar C Riffs - The Cheats 

Turbojugend - DJ’s spinning turbonegro, scandi rock,  
punk and more 

Soiler CD Release Show feat. Motorpsychos 
Awaken The Blood - Nova Driver 

Murder Junkies - Hellbound Honkies 
Plastered Bastards 

Your shitty band couldn’t play the Pub on a week ni ght. 
Wah Wah Waahhh! 

Black Tie Revue - Comrad - Breakup Society 

The Atomic Drops - Amps To 11 - The Deuces 

Joe Buckyourself - Bob Wayne’s Outlaw Carnies 
The Hellbound Honkies - The Marauders 

Thu 6 

Fri 7 

Sat 8 

Wed 12 

Thu 13 

Fri 14 

Sat 15 

Tues 18 

Thu 20 

Fri 21 

Sat 22 

Thu 27 

Fri 28 

Sat 29 

Wed 3 

mailbag@mugzine.com 
subject: news

e-mail news  mailbag@mugzine.com 

on typical orders, musicians can have 
their music recorded on a top-of-the-
line Taiyoyouden CD-R, with artwork 
printed directly on the surface and 
packaged in a slim line jewel case 
(other options available). And you 
won’t believe the low price! Call for 
details.                           412-427-8374 

Congratulations to Shatterpak  for tak-
ing top prize at the Rex Rock Rumble. 
Also, we’d like to congratulate Kill 
The Drama  for winning the 20th An-
nual Graffitti Rock Challenge. Two 

awesome bands you will definitely be 
hearing more about in the future! 

myspace.com/shatterpak 
myspace.com/killthedramamusic  

The next Undercurrents Networking 
Party will be held Thursday, April 20, 
at Moondog’s in Blawnox. This 
month’s topic is Recording 101. Pan-
elists and speakers to be announced. 

undercurrents.com 

Mahajibee Blues is heading to Mor-
gantown, WV, to raise money for the 
families of the Sago miners. The Mu-
sic For The Miners Benefit will be held 
at the Metropolitan Theatre and fea-
tures Julie Lee, All Day Radio, Brad 
Nelson and many other notable re-
gional bluegrass/folk/blues acts. Tick-
ets are $20 and are available through 
ticketweb.com. 

mahajibee.com 
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Have talent but no band? The Sofa 
Kings are hosting open mic nights 
five days a week! Here’s the schedule 
so you can get out and rock the 
‘Burgh in your own special way: 
� Sun - Jergel’s, North Hills  
� Tues - Little Brown Jug, Millvale 
� Thur - Little Brown Jug, Millvale 
� Fri - Italian Café, Lawrenceville 
� Sat - Little Brown Jug, Millvale 

myspace.com/sofakingspgh 

The long-awaited solo debut of Or-
ganiz’d Crhyme’s Mel Jay , aka Ish-
mael Muhammad, will be hitting 
streets April 11. Tearrible (Rhymes 
From A Grown Man), on rap label Re-
belutionary Records, will be available 
at local record stores and through 
their website. 

rebelutionarymusic.com 

The CD Mill in Monongahela is the
place for CD duplication. With a short 
turn around time (less than 72 hours) 
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� Introduction to Triads

This time we will be going over basic triad 
shapes with 6th, 5th, 4th, and 3rd string 
root notes. For those of you who have 
never heard of or used these shapes, let's 
begin!  

The three basic forms that follow the Major 
scale are Major, Minor, and Diminished. 
The Major  contains the intervals: 1-3-5; 
the Minor : 1-b3-5; and the Diminished : 1-
b3-b5.  

In Example 1 , the shapes are all Major
and follow the progression of C-D-E-F. 
They also progress from the 6th, 5th, 4th, 
and 3rd string roots. In Example 2 , the Mi-
nor shapes follow the same key and root 
progression as in Example 1. Last but not 
least: the Diminished triads. Example 3
uses the Diminished shapes in the same 
key and root progression as the two previ-
ous examples. 

All three examples incorporate the chord 
shape first and then the arpeggio. Triads 
are a very important part of music and are 
the building blocks of all chords. The 
shapes are the same all over the guitar 
neck and can be moved to any key. It's 
good practice to memorize these shapes 
in any root position. As you will see in the 
future, combining these shapes can create 
some impressive arpeggios. 

�  Ex. 1  Major (1-3-5) Triads. 

�  Ex. 2  Minor (1-b3-5) Triads. 

�  Ex. 3  Diminished (1-b3-b5) Triads. 

See you next month!

Standard tuning 
E - A - D - G - B - E 

George Sabol is a local solo artist, 
instrumentalist, and guitar instructor. 
His twenty-seven years of shred gui-
tar work parallels the likes of Malm-
steen, Satriani, and Vinnie Moore. 
George’s latest album, Eternal Dark-
ness, draws inspiration from old hor-
ror movies for a dark, theatrical 
sound, and has been featured at 
Kennywood’s Fright Nights and Cas-
tle Blood in Beallsville, PA. George 
recently landed an endorsement deal 
with Hot Picks USA - makers of Mon-
ster Guitar Picks! George is also en-
dorsed by All Things Music and 
Grover Allman Custom picks. For 
more information about George, 
please visit www.georgesabol.com . 
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NEXT MONTH:  Major Arpeggios

EX. 
2 

EX. 
3 

EX. 
1 





support local music. 
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� Hi-Hat Variations

Welcome to the first installment of “Drumology 
9577.”  First off, I’d like to say “Thank you” for 
picking up this magazine and supporting local 
music. Keep in mind that every band - even 
the band that gets played on the radio thirty 
times a day - was a local band at some point. 
So, support local bands, buy a CD, request 
them on the radio, or send them donations. Do 
your part to help… OK, on with the lesson. 

In this article, I will be discussing ways to 
spice up your basic, straight-ahead drumbeat 
with a few hi-hat variations. These variations 
can be useful over any type of kick and snare 
pattern, but for the purposes of this lesson, I 
will stick with one pattern. 

� Ex. 1 The first example shows the basic kick 
and snare backbeat with 8th notes over top on 
the hi-hats. This is your typical 4/4 groove. 

� Ex. 2 Here, we have our backbeat with 
downbeat quarter notes over top. This gives 
the groove a little more of a staccato feel. It’s a 
very emphatic use of your hi-hat or ride cym-
bal to bring attention to a certain part of a 
tune. 

� Ex. 3 This example is very similar to exam-
ple two in the fact that it uses quarter notes; 
however, these quarter notes are played on 
the upbeat of the groove, giving it a little flavor 
of the funk style. 

� Ex. 4 And finally, this little mess of notes is 
a technique you can call “Filling in the Gaps.”  
Of the eight 8th notes you can play in a meas-
ure, only play the 8th notes that aren’t being 
played on the snare or kick. In the first meas-
ure, you will play the hats on the upbeats of 2 
and 4 and the downbeat of 3. The second 
measure has you playing only on the upbeat 
of 2 and the downbeat of 3.  

And that’s all there is to it…
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EX. 
2 

EX. 
3 

EX. 
4 

Local skin basher Chris RuanE, aka 
Ru-DoGG, has been playing drums 
for over eighteen years and performs 
with the hard rock band Mojo Filter. 
Chris currently teaches drum lessons 
at his residence and at the Melody 
Shop in West Mifflin. Chris also runs 
his own recording studio, The Lean-
ing Studio of Greene. Also of note, 
he was voted “Best Drummer” in the 
2004 East Coast Showcase, beating 
out over two hundred others in the 
annual competition held in Rock Hill, 
SC. For more information, please 
visit chrisruane.com . NEXT MONTH: Another Article About Drums!



   In a marketplace full of what I like to call 
“chewing gum for the eyes” - some flavor 
and no substance - I was pleasantly sur-
prised to find a read that embodied the 
spirit of total reading enjoyment. Having the 
book cover staring at me as I cashed out at 
one of those mega bookstores was just the 
start of the intrigue. My favorite salesper-
son, a reliable and extremely passionate 
fellow bibliophile, reeled me in by her non-
stop kudos for the words that graced the 
pages. Having said that it was one of - if 
not the - greatest book she had had the 
pleasure to read, I felt compelled to give it 
a shot. After all, the young L.M. (you know 
who you are) hasn’t failed in the recom-
mendations yet.   
   Eliza, a young music journalist with 
enough personal issues to fill her own 
newsstand, decides to make her life right 
and find purpose after meeting up with a 
childhood idol, a Dylan-esque figure named 
Doug Blackman. With her article making 
waves, she has been recruited to be a staff 
writer at one of the most prestigious music 
periodicals headquartered in the city that 
never sleeps. Here, we get our first glimpse 

into the constant theme of a fear of flying. 
Having endured a long bus ride from 
Cleveland to NYC, first contact is made 
with Paul - her roommate, member of her 
brother’s band Bananafish, and soon to be 
soul mate. 
   The two begin finding common interests 
upon discovery that the same song by one 
Douglas J. Blackman is one that changed 
their lives. Both regard rock music in a way 
that can only be described as “placed on a 
pedestal and revered.” Representing the 
oft-despised media and falling for a rock n’ 
roll purist provides another interesting dy-
namic to be entwined in the plot. Wanting 
to reach millions with his music but resis-
tant to the corporate and cold business that 
can make it all possible presents even 
more conflict. We follow the couple as they 
experience life and the inter-workings of 
the music industry, the media, and how 
they are often working together to achieve 
goals.  
   It is a deep theme-driven and symbolic 
story that will touch anyone who has been 
in a relationship with someone who has a 
passion which drives their reason for living. 
Being drawn to Paul and encouraging his 
rise to the top despite his constant defiance 
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How to Kill a Rock Star 
by Tiffanie DeBartolo, 2005. 

�
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jennifer@mugzine.com 
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for “the Man,” throw in a mainstream mega 
star who just happens to be spawn from 
their shared idol, a crush, a national tour 
where a jet would be replacing a tour bus, 
and voila! - a page turner! Often feeling like 
the other woman to his first love named 
“Music,” Eliza makes some choices that will 
forever alter the future.  
   The story is artfully written in two sepa-
rate fonts to signify the change in voice of 
the characters narrating. It is clever and 
refreshing to see two points of view about 
the same events. Also employed in this 
novel is their account of the ill-fated day of 
September 11, 2001. Having felt many of 
the same emotions, the narrators’ descrip-
tions and details made me shudder and 
reflect on the day. Adding real events, real 
issues, and real emotions to fictitious char-
acters brings a personal connection to ink 
on paper that I have never before experi-
enced. I cared about the characters and 
hoped for the best. The twists were many 
and they only enhanced the experience.   
   Leaving the store with anticipation to 
begin the adventure and trying to delay 
finishing because you know that the book 
is finished is the mark of a truly great book. 
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CHAIBABA 
Slow Brewed 

   A mostly 
instrumental 
r e c o r d , 
Cha i ba ba ’ s 
Slow Brewed
is a hypnotic 
m e d i t a t i o n 
into musical 
transcenden-
talism. With 
their ability to 
meld progres-
sive rock with 

jazz and funk, Chaibaba’s style is reminis-
cent of early Steve Vai, though far more 
conventional. 
   On this album, bassist Ketan Bakrania 
yields some amazing chops, mixing slap 
with tap, all over the board. Each song is 
built around the melodiously driven bottom 
lines. Ketan’s brother Vijay handles the 
guitar work, mixing funky chord progres-
sions with jazzy solos, constructing a soni-
cally appealing six minutes of music on 
each track. The one vocally oriented song 
on this disc is a wacky ode to the splendors 
of peanut butter and jelly sandwiches.  
   Slow Brewed is fun and quirky in a so-
phisticated way that will stick in your head, 
not the roof of your mouth.     chaibaba.net 
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SHIPWRECK I PROMISED 
Pillcraft Obviate Obsession 

   Warning: If 
you play this 
album really 
loud, your 
n e i g h b o r s 
might think 
you’re being 
murdered. Or 
just move out. 
   Ser ious ly , 
this album is 
not for every-
body. It is 

very hard, extremely aggressive and just 
plain raw - the foundation of any legitimate 
headbanger. 2005’s Pillcraft Obviate Ob-
session brings back a lot of the old death 
metal style. Guitarists Mike Lavery and 
Garrett Twardesky’s hard, distorted guitars 
chug along like a Hummer through a scrap 
yard, with vocalist Joe Mack screaming 
bloody murder over the bedlam. Drummer 
Kelly Gabany and bassist James Curl wrap 
up the rhythm section in a tight seal. 
   At only twenty-four minutes, this debut 
record is over before you know it - despite 
its twelve tracks. Though, it’s just enough 
time to leave a lasting impression… on 
your neighbors.     

myspace.com/shipwreckipromised

ANTI-FLAG 
For Blood and Empire 

   With the 
release of 
their first al-
bum on major 
label RCA 
R e c o r d s , 
Pit tsburgh’s 
p r e m i e r e 
punk activists 
A n t i - F l a g 
have put to-
gether their 
finest work to 

date with the new For Blood And Empire. 
   A baker’s dozen of originals, the tracks 
on this record concentrate as much on 
memorable hooks as informing the listener 
of political corruption and injustice. “The 
Press Corpse” stands out as a mainstream 
hit. “Project For A New American Century” 
brings VP Cheney’s devotion to American 
military world domination a memorable 
musical bend. And track nine, “Confessions 
Of An Economic Hit Man,” taking it’s title 
from the John Perkins bestseller, is a sing-
along, despite its frightening truths. With 
For Blood And Empire, A-F have put forth a 
CD worthy of national exposure. One of the 
best true punk albums I’ve heard in years.                 

anti-flag.com
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SURVIVING THE ODYSSEY 
Defiantly Unclassifiable 

   Their style 
described as 
“ m e l o d i c , 
unique, bold, 
ethereal, and 
c u t t i n g -
edge,” by 
Indigo, the 
soulful lead 
singer of 
S u r v i v i n g 
The Odys-
sey, this 

electro-dance duo from Pittsburgh have 
compiled an exotic mix of techno beats and 
ambient sounds for their latest release, 
Defiantly Unclassifiable. Fresh and unpre-
dictable, Indigo merges her vogue R&B 
singing style with DJ Odd’s eccentric pro-
gramming, creating a layered and abstract 
musical mélange on the haunting tracks 
“Not To Run,” “B. Hummingbird The Trans-
literation Of My Guilt,” and my favorite, 
titled of course, “My Favorite.” 
   A fan of contemporary electronic and 
trance music can’t help but respect the 
originality and imagination of these song-
writers. Bold and unique, this album is less 
about the dance and more about the trip.

myspace.com/survivingtheodyssey 

THE CHAD SIPES STEREO 
A Working Life 

   With the 
release of 
their first full 
length CD, 
the Chad 
Sipes Stereo 
hits our town 
with roots in 
a n o t h e r 
“Berg.” The 
familiar pop 
styles found 
on this re-

cord show obvious influences of Paul 
Westerberg and the Replacements. Notice-
able on track two, “Looks Good,” the poppy 
guitars and up tempo melodies hint at 
Paul’s “Waiting For Somebody.”  
   Yet Sipes’ tone binds the contemporary 
rock sound of the Goo Goo Dolls with Toad 
The Wet Sprocket’s attention to lyrical 
melodies, exemplified by the opening track, 
“Sell Me A Reason.” “Flood Song” stands 
out with singer Sipes’ hooky “It’s such a 
strange thing / We all go on / After the 
flood’s gone.” “Roger, Roger” is also a hit 
with its mandolins and memorable riffs.  
   Overall, A Working Life is well-balanced 
and admirably written. A fine debut from a 
promising talent.                chadsipes.com

PLEASURE TECHNICIANS 
Help Is On The Way 

   With the 
retro Brit-pop 
styles of the 
Killers and 
Franz Ferdi-
nand emerg-
ing as the 
new rock 
movement , 
Pittsburgh’s 
P l e a s u r e 
Technicians 
are in the 

right genre at the right time. And they are 
friggin’ good... real good!  
   Their latest disc, Help Is On The Way, 
starts off with the catchy “Family Violence.” 
Singer Jay Valentich’s voice is reminiscent 
of the British inflections of Bono and Duran 
Duran. “Television One,” delves even more 
into the early U2 sound, while maintaining 
the Technicians’ distinct originality. “Plus 
Test” wraps up this ten track disc nicely 
with its building sonic procession, steady 
beats and soaring vocals - fully displaying 
the PT sound in the album’s finale.  
   Despite Pittsburgh’s usual lack of moder-
nity, Pleasure Technicians’ Help Is On The 
Way represents the city’s musical progress 
magnificently.    pleasuretechnicians.com





   Improvisation is ultimately at the 
root of all original music. It starts with 
that one chord, lick, or beat that you 
can’t get out of your head. Then 
around that base you bring in instru-
ments to compose and arrange. Usu-
ally that’s done in the garage or prac-
tice space. Very few bands bring that 
spontaneity to stage, and even fewer 
can pull it off.   
   Hearing a lot about but having 
never seen The Borderless Puzzle, I 
figured it was about time I get out to 
see these guys in action. It’s unfortu-
nate that it has taken me this long. 
Renowned for their off-the-cuff per-
formances, the four members of the 
Borderless Puzzle are able to lure the 

audience with their jazzy, trip-phonic 
style, then carry the tunes into epics 
with a complexity that is at once refresh-
ing and energetic. Their recent show at 
the Rex, with Big With Seed opening, 
attracted both suited professionals and 
those of the crunchy granola sect, creat-
ing a diversity somewhere between 
pleats and patchouli. 
   TBP performed many of their popular 
originals, along with some funkified cov-
ers that at first went unrecognized until 
the choruses revealed themselves. 
Bringing influences from all over the 
spectrum, TBP leaves no style un-
touched with covers from Barry White to 
Nine Inch Nails; a modest four minute 
pop song can turn into a ten minute 
sonic kaleidoscope of psychedelic tones 
that anyone will appreciate. 
   These guys are studied musical 
pieces - each instrument unique in its 
own right yet needing the others to com-
plete the whole picture. Josh Clary’s 
perplexing bass lines lay the foundation 
and Eric Brannon’s energy behind the 
drum kit mixes the beat while guitarists 
Joe Stile and Jason Fisher weave har-
monies in, out and around each heady, 
atmospheric song. 
   The Borderless Puzzle - the name 
accurately describes the style. Check 
them out.      ���
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Saturday, March 4, 2006 
The Rex Theatre 
Jazz, Funk, Fusion  

WHEN: 
WHERE: 
GENRE: 

contact info: 

theborderlesspuzzle.com 

THE BORDERLESS PUZZLE 
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ONLY 15 MINUTES FROM DOWNTOWN:  take Parkway West (I-279) to I-79 South - Bridgeville exit - right at light - left on Washington Pike - 1.5 miles on right 



guy that Jon Bon Jovi once pro-
claimed as “the epitome of rock n’ 
roll. He lives it and breathes it.” 

 Joining Nardini for the second 
set was the young protégé 
Zack Wiesinger, who performs 
locally as Guitar Zack and No 
Slack. Zack recently took 
home the Albert King Award 
for “Most Promising Blues Gui-
tarist” at the 2006 International 
Blues Challenge in Memphis, 
TN. Not bad for a nineteen 
year old from West Mifflin!  

   The addition of Wiesinger’s 
whimsical lead style complimented 
Nardini’s already ageless energy. 
With a full repertoire of originals, 
Norm and his guest brought a new 
swing to Nardini’s repertoire of 
originals. His ode to the black and 
gold, “Steeler Nation,” was a nice 
escape from the usual overplayed 
anthems in the land of “Pittsfield, 
Pennsyltucky.” Also, the dueling 
solos in each song brought a bit of 
a good-natured, competitive ele-
ment to the performance. An icon 
and an up and comer together for 
one memorable St. Patty’s Day. 

����

Norm Nardini, this night 
under the moniker Nor-
man O’ Nardini, at Moon-
dog’s on Freeport Road 
in Blawnox. A relatively 
low-key neighborhood 
bar, Moondog’s consis-
tently brings notable re-
gional and national 
blues, rock and alterna-
tive acts to their inti-
mate, yet lively pub. 
   In his first set, Norm warmed up 
the packed bar with his brand of 
old school rock n’ roll and off-the-
wall antics. Performing locally 
since the sixties, Nardini is a 
home grown rock n’ roll legend. 
His decades performing have 
honed his shows into a unique 
spectacle. His energy on stage is 
exhilarating. His bantering with the 
audience always keeps the focus 
front and center. And his postures 
are Jagger-esque, always moving 
his limbs to the music despite the 
guitar strung over his shoulder. In 
a word, Nardini is a nut. If you 
have never been to a Norm Nar-
dini show, you are definitely miss-
ing out on the city’s most enter-
taining rocker. After all, this is the 

   St. Patrick’s Day -  Usually it’s a 
day for the Irish to celebrate their 
heritage. And for those with no 
kelly green roots, it’s an excuse to 
get really, really drunk with little or 
no contention. Oh, and who 
wouldn’t want to venture out for 
some traditional green beer? 
   This year, the city was loaded 
with festivities and shows to at-
tend. I used the opportunity to 
catch the legendary local rocker 

�����	
��
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Friday, March 17, 2006 
Moondog’s 
Rock n’ Roll 

WHEN: 
WHERE: 
GENRE: 

with ZACK WIESINGER 

contact info: 

   normannardini.com 
            zackwiesinger.com 

NORMAN NARDINI 
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   In just five short years, Good Brother Earl has built a 
name for themselves as one of Pittsburgh’s most beloved 
and accomplished bands. Haven’t heard of them? GBE 
has warmed the stage for national touring acts The Dave 
Matthews Band, Kansas, Cake, Gin Blossoms and Little 
Feat with their lively, yet mellow rock sound. They have 
been featured in commercials for American Music Classics 
and receive regular airplay on local station WYEP. Still 
don’t know of them? With their wide-ranging catalog of bril-
liant, up-beat originals and popular covers, as well as a 
relentless touring schedule, these four talented musicians 
are an enduring fixture Wednesday’s at Rock Bottom, and 

are a reliable opener for the region’s top draws The Clarks 
and the Povertyneck Hillbillies. Their unclassifiable style 
allows them to connect with any listener, unveiling influ-
ences from U2 to Johnny Cash. Their exceptional ability to 
write memorable songs that touch your soul is just one 
reason this band is merely at the front end of a long and 
illustrious career. You’ll be hearing more about them, I 
promise you. They can play. They can entertain. And boy 
do they know how to rock n’ roll. With this month’s release 
of their long-awaited second studio album, Perfect Trag-
edy, lead singer and principle songwriter Jeff Schmutz 
talks to me about his band... 

���

A Conversation with lead singer Jeff Schmutz 



do you go from an idea for a song 
in your mind to a finished and pol-
ished product? 
Jeff:  I usually write the vocal melody and the 
guitar structure. And then again, bring it to 
the band and everyone adds their own stuff. 
Sometimes, rarely, I’ll come up with a guitar 
riff. But for me it always starts on the acoustic 
guitar, like with a chord progression. The 
hardest thing is coming up with a catchy vo-
cal melody. I can come up with chord pro-
gressions and little guitar riffs all over the 

place. But that’s only 20% of what 
the song is. And then it’s just 
weird. I have heard people like the 
Rolling Stones and Neil Young talk 
about it, there is an element of 
divine intervention or a muse or 
whatever you believe in. The good 
ones really come at you quick. And 
you have to be in the right place 

and the right state of mind. The really good 
ones are usually written very, very quickly - 
like in a span of 24 hours. The hard ones, 
which are the ones that no one likes, take the 
longest. I attribute it to divine intervention, it 
just hits you like a lightening bolt. You just 
have to be ready. The hard thing is you’ll 
have a gig, or a meeting, and it hits you 5 
minutes before you are ready to leave. You 
gotta grab your tape recorder and run. If I 
could write a formula for it I would, I wish I 
could. I wish I knew how I did it. It just comes 
out of thin air. 
Good Brother Earl performed 
w i t h 

B o yd 
Tinsley of the Dave Matthews Band.  How 
did that come about? 
Jeff: We have a friend of a friend of a friend 
that knew that Boyd was into political activ-
ism. We knew some people in Washington, 
D.C. that knew his personal manager. At that 
point the Dave Matthews Band was so big 
that he needed a personal manager. They 
were doing a fundraiser for, I think the Young 
Democrats. They were off tour and this per-
son, the Young Democrat organizer asked 
Boyd’s manager or personal assistant if he 
would play with us and he said “yeah.” It was 
originally going to be when he was coming 
out with that solo album a couple years ago. 
It was going to be us opening up for his 
band.  Well, his band wasn’t ready. So he 
agreed to do some Good Brother Earl songs 
and then we did “True Reflections.” It was 
funny. We took time to make a CD of the 
three songs we were going to play with him. 

Jeff:  Everybody. We have such an eclectic 
style again, you get influenced by everybody. 
Skip, the keyboard player who also plays 
drums by the way, and Paul, the guitar 
player, both went to Pitt and studied Jazz 
under Nathan Davis who is a legendary jazz 
trumpeter. Those guys were really heavy into 
jazz so they have a really theoretical knowl-
edge of it. Dan and myself are more of like 
the Police, U2, and Zeppelin, Hendrix, and all 
that. The good stuff. But then we also like 
Lucinda Williams and Johnny Cash for the 

country stuff.  It’s really all over the place. 
Tell me about your new album Perfect 
Tragedy. 
Jeff:  It was recorded at Anything Audio, 
which was a studio that Skip our keyboard 
player worked at in the Northside. I guess 
that as a band you are always writing new 
songs. Because Skip worked at a studio we 
had the tremendous advantage that we could 
go in and record them. So we just started 
playing down some demos. At that time we 
also started playing with a guy named Dave 
Throckmorton, the drummer that plays with 
Bill Deasy among other people. He was 
really a blessing to have on this because, I 
mean, he toured with legendary 
jazz guy 

when he was 18 or 19. He 
is just a freak show on the drums. The talent 
level just rose. It took us about two years to 
finish because we were sort of just picking 
away at it while we were playing. The songs 
were theoretically still being written as well. It 
is just cool to see everyone grow. It has al-
ways been a team effort. Either Dan or my-
self will usually write the structure of the 
songs. Paul will put on the guitar riff and Skip 
will put on the keyboard thing. Dave will inter-
perate the drums how he sees fit. I guess it’s 
organic, but it’s also that we consciously try 
to go toward shorter songs, and more pop-
pier songs, and more electric songs. We’re 
not technically selling out, but… well we’re 
not selling out ‘cause we haven’t been 
signed yet. But we’re trying to get more 
mainstream I suppose. 
Explain your songwriting process. How 

How did Good Brother Earl get started? 
Jeff: It started out… I have no idea. It started 
out as just a couple of friends that knew each 
other. We’ve changed personnel a couple 
times over the years. Dan and I, he’s the 
bass player, had a mutual friend, Randy, 
used to be our drummer, and then we just 
kind of picked up members along the way. 
Paul Fitzsimmons, he now plays guitar. He 
was just a friend we met and he used to play 
trumpet, actually. And then Skip, the key-
board player, was one of his friends from 
college. Just local music scene 
guys. 
Describe the Good Brother Earl 
Sound. 
Jeff : It’s very, very eclectic. That’s 
probably one of the reasons we 
have trouble getting major national 
record attention. You know, we 
really like the country stuff, the alt. 
country stuff, the country rock stuff. But then 
we also do some folk rock stuff, and some 
“rock” rock stuff. So I think that it’s really hard 
to market. But, people seem to like it. They 
come to shows because they can stick 
around and hear a little bit of everything. At 
Rock Bottom we’ll play a Neil Young cover, 
and then we’ll do a Hank Williams cover, and 
then we’ll do a U2 cover, and then mix some 
of our originals in between. I guess you could 
say we’re from Hank Williams to U2. 
Did you guys start out doing covers, or 
were you all original from the get go? 
Jeff: We started out with mostly originals. 
You know, when you start out, especially in 
original music, you have this chip on your 
shoulder - a sort of an ego thing where you 
kind of think that you are gonna be 
the one 

holdout who plays all of 
your own original stuff. But unfortunately that 
doesn’t bring people into bars. And unfortu-
nately you have to play in bars, and bar own-
ers don’t care what you sound like, they just 
want to sell some beers. And you’re not 
gonna sell beer playing your own originals.  
   And frankly, when you are starting out, you 
just aren’t that good. We listen to our older 
stuff now and we had no right being that arro-
gant. But with time, I think playing covers is a 
very crucial part because the covers that you 
play are going to be successful songs. So 
you learn what a good song sounds like. 
We’ve being doing “One” by U2 and it is a 
very simple song, but the melody and the 
mojo on that song is amazing. 
Who are your influences? 

���

“The good ones really come at you quick. The really 
good ones are usually written very, very quickly - 

like in a span of 24 hours. The hard ones, which are  
the ones that no one likes, take the longest.”

- Singer Jeff Schmutz on songwriting



Paul notated the charts and every-
thing. Everything was exactly written 
out and notated precisely on staff pa-

per with all of the theoretical knowledge and 
everything, we mailed it to him, and I don’t 
think he even looked at it. So he came up to 
D.C. and he would lean over to me and I’d be 
like, “this one is in G.” And he would fire 
away on the violin, and it turned out great. It 
was amazing just to play. We are still very 
much a local band. It was cool to play with, 
and I am not going to call him a rock star 
because he didn’t have that rock star mental-
ity - he was a really nice, very down to earth 
guy. You can tell the guy gets on big stages. 
As soon as he walked on stage you could tell 
that he had been there before. You could tell, 
it wasn’t an arrogance or a cockiness, he just 
sort of a commanded this presence 
like, “I’m Bad! And I’m going to play 
this thing!” I think that gets mistaken 
a lot with rock stardom. There’s a 
difference between confidence and 
cockiness. He definitely had a lot of 
confidence. It was cool. It was cool 
to see, a good experience. 
Tell me about some more of your 
memorable gigs. 
Jeff: There’s been a bunch. Re-
cently, the Rolling Rock Town Fair 
last summer was really cool. As a 
young band and an up and coming 
band you play in a lot of bars. I’m 
not knocking bars, but that’s the 
only outlet. And when you get on a 
big stage in front of a good sound 
system, it’s like nothing else. People 
always ask me if we’re nervous be-
fore the big gigs. You’re really not 
because you’re so excited to be 
playing on good equipment. It’s like 
driving a really nice car when you’ve 
been driving a piece of crap all of 
you life, and I had been driving a 
piece of crap all of my life. 
   We were on Lollapalooza. We 
were selected as a local opening 
band for Lollapalooza a couple 
years ago. We did a New Year’s 
Eve gig, not this New Year’s Eve 
but the past [one] we opened for 
Rusted Root at Station Square. 
There were 12-15,000 people there. 
Again, it’s just that whenever you 
get on a big stage in front of that 
many people and that kind of a 
sound system, it’s like rock n’ roll in 
all its glories from the first drum hit. 
Opening for the Poverty neck Hillbillies was 
fantastic. It gave us a lot of hope in the Pitts-
burgh music scene. There have been a 
bunch of the Clarks gigs that have been 
really great. They’ve been very nice to us. 
Anytime we’ve been on a big one like that. 
What are your thoughts on the Pittsburgh 
music scene? 
Jeff: It’s real tough. Hopefully it’s cyclical, but 
it seems like all the Pittsburgh youth that 
used to go see live concerts are going to 
dance clubs and whatever. But there are still 
a few places like Club Café [which is] nice 
and Mr. Smalls, although Millvale is sort of off 
the beaten path I guess but it’s a great room 
to play in. The Rex is a great place. There 
still are those hold out places. But it’s really, 
really hard to get people to go out and see 

live music. I guess for the people’s part it is a 
big commitment: You have to go downtown, 
and you can’t really talk to people while 
there’s a live band blaring in your face. I 
wouldn’t say it’s dying, but it’s definitely ane-
mic. I’d love to see it grow. They have been 
playing us a lot on WYEP.  YEP is one of the 
reasons we’re still around. They have sup-
ported local music like no one else. We went 
in and talked to Mike Sauter, the program 
director, and were like “Thank you so much 
for playing our stuff.” And he said, “Well, if 
you guys or anyone else makes it it just looks 
good on us too. We just want to support a 
Pittsburgh band get to a national level be-
cause it looks good for everybody.” There 
are great jazz musicians in this town, and 
guys like The Space Pimps, and everybody. 

Guys from punk, everybody. There’s a lot of 
talent. It’s just getting the places to play and 
getting the people out there - that’s always 
the tough part. 
What other local bands are you into? 
Jeff: I really like Bill Deasy. Other than being 
a really nice guy, he can write a song that’s 
for sure. Obviously, Rusted Root and the 
Clarks and those kinds of guys. The Clarks 
are the greatest. Not only are they a Pitts-
burgh tradition but they’re just the nicest 
guys. We’ve had the opportunity to open up 
for them several times. They are not rock 
stars; they’re just really, really down to earth, 
really nice.  Povertyneck – they’re a great 
bunch of guys too. There’s a band called 
Beam.  Dave Throckmorton our drummer 
plays in it. It’s like an improv hip-hop thing. 

The Pittsburgh music scene is great; you get 
everything from hip-hop, jazz, all the way to 
rock. The Space Pimps are great too - I really 
like those guys. Beam is crazy, they have 
two bass players, a DJ, and a rapper named 
Akheel. And he just says stuff that rhymes 
right off the top of his head-like an improv 
rapper. They play at the Deli Company. It’s 
fun to see. It is great to see really, really tal-
ented musicians. You can have a really good 
band and have a couple of weak links in the 
band, a weak guitar player or a singer that 
sings out of key and it can still come across 
as a good band. But a band like Beam - eve-
ryone in there is a ringer on their instrument. 
It is just a real treat. 
What are your thoughts on the music in-
dustry as a whole? 

Jeff: I wish I could predict the 
future. We were just talking with a 
couple guys from The Clarks and 
we don’t know where the album is 
going to be in a couple years 
from now. With itunes, and 
mp3’s, and downloads and all of 
that stuff, in five years people 
may not be making full length 
albums. It may go back to the 
50’s and 60’s where you make a 
single and then a B side, or like 
one download. Greg Joseph from 
The Clarks was telling me that 
there are record companies will 
give you an advance to record 
one song, and then they’ll test-
market the one song online. And 
if it does well, they’ll sign you on 
to make the whole album. I think 
the record companies are catch-
ing on to it too. The studio shut 
down halfway through our album 
and we ended up finishing it in 
Skip’s house. Skip bought a really 
nice computer and a couple of 
pieces of hardware and we ended 
up finishing it up in somebody’s 
bedroom. So it’s really easy to 
record now. You don’t need a 
studio, you don’t need a producer 
necessarily - a couple good com-
puter programs and someone 
that knows what they’re doing. So 
[with] all that, the CD is probably 
going to die here pretty soon. It’s 
just going to go to digital I would 
think. And that would mean that 
it’s going to be pretty hard for the 
record companies. Apple is going 

to probably be the largest record company 
pretty soon, which is scary. Gone are the 
days of getting the $200,000 advance from 
the record company, going in and taking two 
weeks and doing your album. I wish I knew. I 
think CD’s are going to die, everything is 
going to be downloadable and record compa-
nies are going to have to adapt or go the way 
of the dinosaur. 
As an audiophile, MP3’s obviously are 
nowhere near the quality of CD’s. Do you 
think people are ignorant to that fact, that 
they don’t really care about the sound 
quality of the song because it’s free, or 
only 99 cents on itunes?  Do you think 
CD’s have out-priced themselves? 
Jeff:  I think America has a very short atten-
tion span as well. Like Ryan Adams makes 
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16-song CD’s. I’m a musician and even I 
can’t even get through them. Our last one 
was 14 songs and we intentionally cut 4 or 5 
songs because we knew people wouldn’t sit 
through it. So we made a 10 or 11 song CD. 
Even that for Americans, and I’m not dissing 
Americans, I guess people in general - they 
just can’t sit through that. As a musician 
mp3’s are awful. We spend all this time on 
microphone technique and buying the right 
equipment to make this thing sound fantastic 
and then it just gets squashed into an mp3 
and you lose all of the fidelity. And people 
just can’t hear that. I’ll take it home and play 
it to my girlfriend on an mp3 and she’ll say, 
“that’s great.” But she can’t tell the difference. 
I am not knocking her.  But if you don’t know 
what it takes to produce a good quality CD, 
[then] you’re not gonna hear the difference 
between that and an mp3. So I think the de-
mand will drive where the industry goes. I 
think the demand right now is for a single or 
a couple quick songs that you can put on 
your MySpace page or just download really 
quick. I don’t think people care too much 
about quality. 
Tell me five CD’s that are in your car 
changer right now. 
Jeff:  I just got the new Lucinda Williams Live 
At The Fillmore. I just saw her live at the By-
ham Theatre. She is just old school great. I 
also like to practice and warm up my voice to 
Coldplay X&Y and How To Dismantle An 
Atomic Bomb by U2. I really like the Ryan 
Adams’ Rock n Roll. It’s the one that doesn’t 
sound like all the rest. He is really all over the 
place too. I still like and can’t wait for Pearl 
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���Jam’s next CD. I still like Riot Act, although 
no one plays their single and the critics didn’t 
really like it, and the radio stations hate it, I 
think it’s fantastic. That band just never gets 
old to me. 
Where do you see Good Brother Earl in 
five years? 
Jeff: At the top of the world, ma! I would 
love, and I think I can talk for the rest of the 
guys too, at this point we are probably get-
ting too old to be MTV rock stars, obviously. 
Not necessarily that that was our thing any-
ways. I’d love to be like a Lucinda Williams 
style, to make a living at it, put out albums 
and have people buy the albums. I’d just like 
to tour around for a couple months at a time 
and have people enjoy what we’re doing. It is 
really, really hard. We don’t make any money 
at it. Any money we make we just put right 
back into the band with t-shirts, CD’s, pay for 
recording. It is very, very frustrating because 
the older you get the harder it gets. People 
are getting married and having children. But, 
at the core of it, the five of us really like mak-
ing music together. You spend so much time 
getting to the gig, making the gig, having the 
gig set up, by the time you get to the stage 
and actually play you’re like, “Yeah. That’s 
what it’s all about!” Fortunately, our manager, 
Matt Mager, does a great job at doing the 
details and getting us the gigs. But still, 
there’s so much headache that goes into just 
putting a show on - at the core of it you really 
have to enjoy playing and we all still do. So, 
thank God for that! 
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Hearing Ear Music
1000 Fifth Avenue 
Coraopolis             412-269-0846 
Hockenberry Violins
408 Westinghouse Avenue 
North Versailles     412-678-8006 
Hollowood Music & Sound
180 Quinn Drive - The Pointe 
North Fayette        412-771-3060 
hollowood.com 
Jim's Guitar Works
State Rt. 837 
West Elizabeth      412-384-2518 
Johnny B Goods
180 Quinn Drive - The Pointe 
North Fayette        412-771-5377 
johnnybgoods.us 
Johnstonbaugh's Music 
Center
4375 Rt. 910 
Gibsonia                724-444-5660 
5786 Saltzburg Road 
Penn Hills              412-793-6631 
johnstonbaughs.com 
Kretzmer's String Shoppe
12 Hawley Avenue 
Pittsburgh              412-732-9184 
Lawrence Music
985 Castle Shannon Blvd 
Pittsburgh              412-563-2264 
lawrencemusic.com 
Mannella Guitars 
5238 Verona Road 
Verona                  412-795-5400 
4313 Northern Pike 
Monroeville            412-795-5400 
mannellaguitars.com 
Mars Drum Shop
907 Merchant Street 
Ambridge               724-266-6651 
McVay Music Center
20550 North Rt. 19 
Cranberry              724-776-1090 
The Melody Shop/Carrtunes 
Mgmt 
1870A Homevilled Avenue 
West Mifflin           412-466-3522 
themelodyshop.org 
Midnight Music
1701 Duncan Avenue 
Allison Park           412-369-9455 
midnightmusicweb.com 
Monster Music Co.
5797 Library Road (Rt 88) 
Bethel Park           412-831-6110 
monstermusicco.com
Music Go Round
3747 William Penn Highway 
Monroeville            412-856-8742 
Musicians Repair Shop
5819 Washington Avenue 
Export                    724-217-0874 
Noteworthy Music
1410 Rt. 8 
Gibsonia                724-443-0040 
Old Friends Guitars
56 1/2 Garfield Street 
Natrona                 724-226-4081 
Pianos N' Stuff
468 Freeport Road 
Pittsburgh              412-828-1003 
pnsmusic.com 

Pittsburgh Guitars
1409 East Carson Street 
Southside              412-431-0700 
pittsburghguitars.com 
Plum Boro Music Center
140D Sandune Drive 
Plum Boro             724-327-2777 
Progressive Music Inc
316 Fifth Ave 
McKeesport           412-672-9623 
progressivemusiccompany.com 
Ravita's Music
665 Washington Road 
Mt. Lebanon          412-343-8300 
Resonance Violins
701 Washington Road 
Mt. Lebanon          412-344-7605 
Rocky Mountain Enterprises 
Inc
352 West 13th Avenue 
Homestead            412-464-0198 
South Hills Music
3621 Brownsville Road 
Brentwood             412-884-1588 
southhillsmusic.com 
Steel City Pawnbrokers Inc
635 Braddock Avenue 
Braddock               412-271-2237 
Swissvale Music Store
2037 Noble Street 
Swissvale              412-351-5882 
swissvalemusic.com 
Trombino Piano & Organ
4079 William Penn Highway 
Monroeville            412-856-1500 
Volkwein's Music
138 Industry Drive 
Robinson               800-553-8742 
volkweins.com 
Waddell's Drum Center
Rt 56 
Leechburg             800-933-3786 
Wallace Bass Shop
3827 Brighton Road 
Pittsburgh              412-734-1307 
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31st Street Pub
3101 Penn Avenue 
Strip District           412-391-8334 
31stpub.com 
6 Feet Under 
319 Sixth Avenue  412-673-1705 
McKeesport           412-551-1705 
Arsenal Lanes
212 44th & Butler Streets 
Lawrenceville        412-683-5992 
arsenalbowl.com 
Auggie's Roadhouse
1180 Maple View Dr., Rt 19 
Washington           724-743-3636 
auggiesroadhouse.com 
Bahama Breeze
6100 Robinson Center Drive 
Robinson Twp       412-788-5790 
bahamabreeze.com 
Baltimore House
176 Curry Hollow Road 
Pleasant Hills        412-653-9332 
baltimorehouse.com 
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A K Music Discounts
2724 Leechburg Road 
Lower Burrell         724-339-4333 
A-1 Piano Service
125 Lindley Lane 
Pittsburgh              412-367-3155 
Accordworks Music
7051 Old Steubenville Pike 
Oakdale                 412-886-0310 
accordworks.com 
Acoustic Music Works
2142 Murray Avenue 
Pittsburgh              412-422-0710 
acousticmusicworks.com 
American Music 
6750 Hollywood Blvd - Suite 450 
Delmont                 724-468-1127 
americanmusiccafe.com 
Armen's House of Music
5920 Library Road (Rt 88) 
Bethel Park           412-835-5172 
Basement Music
538 E 10th Avenue 
Tarentum               724-224-9232 
Brighton Music Center
2110 Babcock Blvd 
Pittsburgh              412-821-5908 
brightonmusic.com 
Caruso's Music Store & Rental
1808 Brownsville Road 
Pittsburgh              412-884-3865 
CasaPercussion
201 North Braddock Avenue 
Pittsburgh              412-247-3370 
ssl-dgtweb.securesites.com/
casaperc/middle/index_m.html
Cindy's Guitar Plus
1701 Lincoln Highway 
North Versailles     412-829-8990 
cindysguitar.com 
Drum World
1020 Castle Shannon Blvd 
Pittsburgh              412-343-2600 
drumworld.com 
Empire Music
691 Washington Road 
Mt. Lebanon          412-343-5299 
empiremusiconline.com 
Guitar Center
200 Mall Circle 
Monroeville            412-372-8800 
1020 Park Manor Blvd 
Robinson               412-788-1071 
guitarcenter.com 
The Guitar Doctor
601 Chartiers Avenue 
McKees Rocks      412-331-7313 
Guitar Gallery and Drums
575 McClelland Road 
Canonsburg          724-746-9686 
Guitar Performance Systems
621 Greensburg Avenue 
East McKeesport   412-829-2207 
Guitars Plus
9951 Old Perry Highway 
Wexford                 724-934-3336 
guitarbaby.com 

��	

list in our directory.   412-607-1449 

Birmingham Bridge Tavern
2901 Sarah Street 
Southside           412-381-BREW 
birminghambridgetavern.com 
Bloomfield Bridge Tavern
4412 Liberty Avenue 
Bloomfield             412-682-8611 
Blues Café
1832 East Carson Street 
Southside              412-431-7080 
bluescafe.com 
Cefalo’s Nightclub 
428 Washington Avenue 
Carnegie               412-276-6600 
clubcefalo.com 
Church Brew Works
3525 Liberty Avenue 
Lawrenceville        412-688-8200 
churchbrew.com 
Club Café
56 S. 12th Street 
Southside              412-431-4950 
clubcafelive.com 
Dowe's On 9th
121 9th Street 
Downtown             412-281-9225 
doweson9th.com
Excuses
26th & East Carson Street 
Southside              412-431-4090 
excuses.freeservers.com 
Fuel & Fuddle Restaurant & 
Bar
212 Oakland Avenue 
Washington           412-682-3473 
fuelandfuddle.com 
Garfield Artworks
4931 Penn Avenue 
Pittsburgh              412-361-2262 
garfieldartworks.com 
Glass Tower Bar
8857 University Blvd 
Moon Township     412-264-8039 
Gooski’s
3117 Brereton Street 
Polish Hill              412-681-1658 
Great Escape
827 E. Pittsburgh Street 
Greensburg           724-836-7066 
Hard Rock Café
230 W. Station Square 
Station Square      412-481-7625 
hardrock.com 
Howler's Coyote Café
4509 Liberty Avenue 
Bloomfield             412-682-0320 
Jay's Sports Bar
114 Southpointe Blvd 
Canonsburg          724-746-2250 
jayssportsbar.com 
Jergel's
3385 Babcock Blvd 
Ross Twp              412-364-9902 
Kiva Han
3533 Forbes Avenue 
Oakland                 412-682-5354 
kivahan.com 
Lava Lounge
2204 East Carson Street 
Southside              412-431-5282 

support local music. 



Mr. Roboto Project
722 Wood Street 
Wilkinsburg           412-247-9639 
therobotoproject.org 
Mr. Small's Funhouse
400 Lincoln Avenue 
Millvale                  412-821-4447 
mrsmalls.com 
Modern Formations 
4919 Penn Avenue 
Pittsburgh              412-362-0274 
modernformations.com 
Moondog’s 
378 Freeport Road 
Blawnox                412-828-2040 
The Mousetrap
9212 Steubenville Pike 
Bavington              724-796-5955 
Penn Brewery Restaurant
800 Vinial Street 
North Side             412-237-9400 
pennbrew.com 
Peter B's Bar & Grill
111 Rock & Roll Lane 
Sarver                   412-353-2677 
peterbonline.com 
Pittsburgh Deli Company 
728 Copeland Street 
Shadyside             412-682-3354 
pghdeli.com 
Prana Gallery 
2010 Smallman Street 
Strip District           412-434-1433 
Quiet Storm
5430 Penn Avenue 
Friendship             412-661-9355 
quietstormcoffee.com 
Redbeard's
201 Shiloh Street 
Mt. Washington     412-431-3730 
Red Star Tavern
240 Station Square Drive 
Station Square      412-394-0100 
redstartavern.net 
Rex Theatre
1602 East Carson Street 
Southside              412-381-6811 
rextheatre.com 
Rhythm House Café
3029 Washington Pike 
Bridgeville             412-221-5010 
rhythmhousecafe.com 
Rookies
3619 Brownsville Road 
Brentwood             412-881-9644 
RPM's Rock Club
1020 Washington Pike 
Bridgeville             412-221-7808 
rpmsbridgeville.com 
Rugger's Pub
40 South 22nd Street 
Southside              412-381-1330 
The Sandtrap
Rt 30 
North Huntingdon  724-823-2239 
Shadow Lounge
5972 Baum Blvd 
East Liberty           412-363-8277 
7thmovement.net/hadowlounge.
html 

The Smiling Moose
1306 East Carson Street 
Southside              412-431-4668 
smiling-moose.com 
Sports Rock Café
1400 Smallman Street 
Strip District           412-552-1000 
srcafe.net 
The Upstage
3609 Forbes Avenue 
Oakland                 412-682-2084 
the-upstage.com 
The Uptown Theatre
100 North Main Street 
Washington           724-223-8101 
theuptowntheatre.info 
Walnut Grill
5500 Walnut Street 
Shady Side            412-688-8220 
walnutgrill.com 
White Hawk Café 
77 Universal Drive 
Penn Hills              412-243-2511 
myspace.com/dirtnik 
Z:Lounge 
2108 East Carson Street 
Southside              412-431-1800 

���������	��
����	
	
AAM Studios
922 W North Avenue 
Pittsburgh              412-231-7767 
aamstudios.com 
Audible Images Recording 
Studios
22 Cambria Pt 
Pittsburgh              412-821-2648 
audibleimages.net 
AudioArts Group
121 Dalecrest Drive 
Verona                  412-793-1234 
Audio Evolution
2553 Mosside Blvd 
Monroeville            412-373-1241 
Audioloft Studios
605 Merchant Street 
Ambridge               724-266-5559 
Big Science
216 Blvd of the Allies 
Pittsburgh              412-471-2400 
Harry G. Coleman
1304 Great Oak Drive 
Pittsburgh              412-221-2737 
D C Productions
1486 Prospect Road 
Pittsburgh              412-885-4922 
Da Slum Palace
Southside              412-432-7139 
Da Booth Studios
Pittsburgh              412-596-9612 
Digital Dynamics Audio Inc
816 Fifth Avenue 
Pittsburgh              412-434-1630 
4ddai.com 
Galaxy Recording Studio, Inc
1661 Oneida Valley Road 
Chicora                  724-894-2700 
galaxyrecordingstudios.com 
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advertise in mugZine. 5,000 copies. cheaper than fl yers.   412-607-1449 

HEID Productions Inc
535 E Main Street 
Carnegie               412-446-0330 
Hometown Records
100 Blockdale Street 
Cheswick               724-274-4040 
Imagine Audio & Media
535 E Main Street 
Carnegie               412-446-0330 
imagineaudiomedia.com 
Jeree Recording
1469 Third Avenue 
New Brighton        724-847-0111 
Keytone Enterprises 
Finleyville              724-348-4870 
King Litt Productions 
& Recording
332 Fifth Avenue 
McKeesport           412-675-0992 
The Leaning Studio of Greene
327 Livingston Road 
West Mifflin           412-523-1667 
leaningstudioofgreene.com 
Local Commotion 
Jeanette                412-610-2679 
Machine Age
3575 Bigelow Blvd 
Pittsburgh              412-683-4666 
inthemachineage.com 
Mad Mark Studios
9951 Old Perry Highway 
Wexford                 724-934-3336 
Market Street Sound
1 Market Street 
Pittsburgh              412-281-1541 
The Melody Shop/Carrtunes 
Mgmt 
1870A Homevilled Avenue 
West Mifflin           412-466-3522 
themelodyshop.org 
Mindbomb Productions
8700 Perry Highway 
Pittsburgh              412-551-2655 
mindbomb.com 
Mr. Small's Funhouse
400 Lincoln Avenue 
Pittsburgh              412-821-4447 
mrsmalls.com 
The Mojo Boneyard
327 Sixth Avenue 
McKeesport           412-678-3955 
Outland Sound Productions
1228 Silver Lane 
Robinson               412-859-3753 
Pittsburgh Digital Recording 
& Editing Co
5428 Claybourne Street 
Pittsburgh              412-621-9633 
Pittsburgh Sound Productions
4130 Stanley Street 
Pittsburgh              412-422-8273 
Precision Audioworks
1700 Horne Blvd 
New Kensington    724-339-2728 
precisionaudioworks.com 
The Right Track
830 Western Avenue 
Pittsburgh              412-322-3350 
RTL Productions
174 Sylvania Drive 
South Park            412-999-0449 
rtlstudios.com 

The Sound Foundry
2716 Penn Avenue 
Pittsburgh              412-227-6580 
silvertoothrecords.com 
Soundscape Studios
524 W Fifth Avenue 
McKeesport           412-664-7719 
Greg & Rebecca Sparks
1141 Pemberton Street 
Pittsburgh              412-734-1515 
Stargate Recording Studio
Pittsburgh              412-344-3050 
Starship Studio / Rocket 
Television 
319 Sixth Avenue  412-673-3891 
McKeesport           412-551-1705 
Studiophonix 3001 Ltd
Road 6 
Mt. Pleasant          724-547-3001 
Suite Sounds
100 Ross Street 
Pittsburgh              412-281-4470 
Treelady Studios 
Turtle Creek          412-816-0300 
treelady.com
Turner Valley Studios
4501 Turner Valley Road 
North Huntingdon  412-751-4440 
The Videohouse Inc
975 Greentree Road 
Pittsburgh              412-921-7577 
Ya Momz House
124 S Highland Avenue 
Pittsburgh              412-661-6900 

��	������ 	
	
Attic Record Store, Inc 
513 Grant Avenue 
Pittsburgh              412-821-8484 
Brave New World 
3495 Bates Street 
Oakland                 412-682-5007 
thebravenewworld.net 
Cash-In Culture 
Westmoreland Mall Annex #18 
Greensburg           724-836-2274 
CD Warehouse 
3581 Mountain View Drive 
Century Square     412-650-9981 
3747 William Penn Highway 
Monroeville            412-380-7544 
Dave’s Music Mine 
1210 East Carson Street 
Southside              412-488-8800 
3710 Forbes Ave 
Oakland                 412-687-1234 
davesmusicmine.com 
Eide’s Entertainment 
1121 Penn Avenue 
Pittsburgh              412-261-0900 
eides.com 
FYE 
The Mall At Robinson 
Robinson Twp       412-494-6584 
fye.com 
Galaxy Music 
2400 Josephine Street 
Pittsburgh              412-481-8600 

online at  mugzine.com 
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The Exchange 
2904 W Liberty Avenue 
Pittsburgh              412-341-6591 
5858 Forbes Avenue 
Pittsburgh              412-422-2123 
4864 McKnight Road 
Ross Twp              412-635-3170 
1709 East Carson Street 
Southside              412-488-7001 
Out Of The Ordinary 
733 Monongahela Avenue 
Glassport               412-672-2323 
Paul’s Compact Discs 
4526 Liberty Avenue 
Bloomfield             412-621-3256 
Record-Rama Sound Archives 
1130 Perry Highway 
Pines Plaza 
Pittsburgh              412-367-7330 
recordrama.com 
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A Bodyworks Tattoo Studio
106 Nelbon Avenue 
Penn Hills              412-731-3462 
bodyworks-tattoo.com 
Accents In Ink
3825 Willow Avenue 
Pittsburgh              412-563-8281 
All American Tattoos
9917 Frankstown Road 
Penn Hills              412-241-2110 
American Tattoo
757 Allegheny River Blvd 
Verona                  412-828-8661 
americantattoos.com 
Angry Moon Tattoo & Piercing
52 S 12th Street 
Southside              412-381-0931 
angrymoontattoo.com 
Animal's All-American Tattoo 
338 E Main Street 
Carnegie               412-279-2123 
animalstattoos.com 
Art F/X
9200 Old Perry Highway 
Pittsburgh              412-364-5522 
3410 Babcock Blvd 
Pittsburgh              412-630-4399 
8 S Fremont Avenue 
Bellevue                412-732-0500 
Art & Soul Tattoos
420 Brownsville Road 
Pittsburgh              412-481-1376 
Bridgeville Tattoo
524 Washington Ave 
Bridgeville             412-221-2077 
Cherriebomb Company
1426 4th Avenue 
Coraopolis             412-264-5479 
Dasein Tattoo
14500 Rt 30 
North Huntingdon  412-825-9080 
daseintattoo.com 
Dermagraphic Designs 
Tattooing
420 Broadway Avenue 
Pitcairn                  412-378-3765 

Dragonworks Artistic Tattoo-
ing
2116 Noble Street 
Swissvale              412-271-7157 
Electric Line Tattoo II
802 Pittsburgh Street 
Springdale             724-274-0733 
Eye Candy Tattoos
314 N Craig Street 
Pittsburgh              412-621-1679 
eyecandytattoos.com 
James L Fernau
995 Beaver Grade Road 
Coraopolis             412-262-3700 
Gunslinger's Tattoo Studio II
2969 Washington Road 
Peters Township   724-941-4413 
Hair Cut Express
5207 Brightwood Road 
Bethel Park           412-833-8555 
Hawkeye's Studio
804 4th Avenue 
Coraopolis             412-262-5919 
Hot Rod Piercing Co
93 S 16th Street 
Southside              412-431-6077 
115 Oakland Avenue, 2nd Floor 
Oakland                 412-687-4320 
hotrodbodypiercing.com 
Immortal Tattoo
208 S Highland Avenue 
Pittsburgh              412-661-8334 
In The Blood Tattoos 
2005 East Carson Street 
Southside              412-481-3380             
In Your Skin Tattooing
7120 Steubenville Pike 
Fayette City           412-787-8286 
Independent Tattoo
16 West Pike Street 
Canonsburg          724-743-0585 
independenttattoostudio.com 
Ink-Me Tattoo Studio
1721 Lowrie Street 
Pittsburgh              412-321-7959 
Ink Monkey Tattoo & Body 
Piercing
607 Amity Street 
Homestead            412-476-8090 
Ink-N-At
6128 Saltzburg Road 
Penn Hills              412-798-5204 
Ink Well Tattoo Studio
105 McCargo Street 
New Kensington    724-339-4664 
Inka Dinka Doo
3627 Butler Street 
Pittsburgh              412-683-4320 
inkadinkadoo.net 
Inner Vision Bodyart
112 S Pike Street 
Sarver                   724-353-1700 
innervisionbodyart.com 
Island Avenue Tattoo
715 Island Avenue 
McKees Rocks      412-331-9226 
Jester's Court Tattoos & More
1410 E Cardon Street 
Southside              412-488-8287 
338 Butler Street 
Pittsburgh              412-784-8282 
jesterscourttattoos.com 
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Kammerer Manufacturing
715 Island Avenue 
McKees Rocks      412-777-9775 
King Pin Body Graphix
496 Lincoln Avenue 
Pittsburgh              412-734-4880 
Kutters Edge Body Piercing
16 West Pike Street 
Canonsburg          724-745-9415 
kuttersedge.com 
Lefty's Tattoo Parlor
115 Oakland Avenue 
Pittsburgh              412-683-4802 
Mad Max Tattoo
215 Brownsville Road 
Pittsburgh              412-481-6250 
madmaxpgh.com 
Misery Ink Tattoo & Body  
Piercing
434 Lebanon Road, SR 885 
West Mifflin           412-464-2040 
Monster Tattoo
4514 Liberty Avenue 
Pittsburgh              412-681-6881 
Non-Stop
713 Merchant Street 
Ambridge               724-251-0364 
Outer Limits Tattoo & Piercing
815 Brookline Blvd 
Pittsburgh              412-344-0322 
Skin Studio
825 5th Avenue 
New Kensington    724-334-8775 
South Side Tattoo
2208 E Carson Street 
Southside              412-563-2434 
Tattoo Kingpin
496 Lincoln Avenue 
Bellevue                412-734-4880 
Tattoo You by Big Tony
699 Oneil Blvd 
McKeesport           412-673-8282 
Tattoo You 4
704 Monongahela Avenue 
Glassport               412-664-8287 
Tattoo You II
2130 E Carson Street 
Southside              412-432-2080 
tattooyouii.com 
Tattooing by Savini
1215 Hiland Avenue 
Coraopolis             412-264-6757 
Tattoos by Dale Winters
301 E 8th Avenue 
Homestead            412-462-0326 
Timeless Tattoo Emporium
3600 Bakerstown Road 
Bakerstown           724-449-2711 
True Image Tattoo
290 Freeport Street 
New Kensington    724-339-7144 
trueimagetattoo.com 
Witchdoctor's Tattoo 
Emporium
2445 Saw Mill Run Blvd, Rt. 51 
Pittsburgh              412-882-6666 
witchdoc.com 
Z Spot Body Art Studio
2895 West Liberty Avenue 
Pittsburgh              412-344-1314 
zspotstudio.com 
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pittsburgh’s 
independent 

music 
resource 

are you listed?  412-607-1449 
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E-mail classified ads to:  
classifieds@mugzine.com  

and we’ll get back to you with a 
quote, quick. Or send us your ad 
with phone number and address 
via postal mail to:                                                                     

music:underground 
C/O Classifieds 
P.O. Box 8280 

Pittsburgh, PA  15218 

LIKE THE PHOTOS 
IN THIS MAGAZINE? 
WE’LL SHOOT YOU 
TOO. CALL TODAY.  
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Your grandparents 
read the Pennysaver . 
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ONLY $2.00 / LINE 

	
	

mugZine 
classifieds 

classifieds@mugzine.com 
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31st Street Pub 
American Music 
Angry Moon Tattoo 
Armen's House Of Music 
The Baltimore House 
The Beehive 
Best Buy (Century III) 
Best Buy (Robinson) 
Best Buy (Waterfront) 
Bethel Park Library 
Blues Cafe 
Border's Books (Monroeville) 
Brave New World 
Brentwood Library 
Caruso's Music 
CD Warehouse (Century Square) 
CD Warehouse (Robinson) 
CD Warehouse (Monroeville) 
Club Cafe 
Coconuts Music (Robinson) 
Dave's Music Mine 
Drum World 
Duke's Station 
Eide's Music 
Empire Music 
The Exchange (Dormont) 
The Exchange (Robinson) 
The Exchange (South Side) 
The Exchange (Squirrel Hill) 
FYE (Century III Mall) 
FYE (Monroeville Mall) 
FYE (Robinson) 
Guitar Center (Monroeville) 

Pick up 
your copy 
the first 
Wednesday 
of every 
month. 

Guitar Center (Robinson) 
Hard Rock Cafe 
Hollowood Music 
Incredibly Strange Video 
Kharisma 
Kiva Han 
Lawrence Music 
Luxx (South Side) 
Misery Ink 
Mr. Small's Funhouse 
Monster Music Co. 
Moondog's 
Music Go Round (Monroeville) 
Out Of The Ordinary 
Paul's Compact Discs 
Phantom of the Attic 
Pittsburgh Guitars 
The Rex Theatre 
Rhythm House Cafe 
RPM's Rock Club 
Ryan's Pub 
Slacker 
South Hills Music 
Sports Rock Cafe 
Square Cafe 
Starbucks (South Park Shoppes) 
Swissvale Music 




